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PREAMBLE

This glossary provides Chinese trandations of those English terms commonly used in
the learning and teaching of Visual Arts for the reference of teachers, students and other
stakeholders. Comments on the glossary are welcome. Please contact the Chief
Curriculum Development Officer (Arts Education) at Room W326, 3/F., West Block, EDB
Kowloon Tong Education Services Centre, 19 Suffolk Road, Kowloon.
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Explanatory notes

This glossary is based on ‘A Glossary of Terms Commonly Used in the Learning and
Teaching of Art and Design in Secondary Schools' (Cantonese/ English Voice Version) issued
by the Education and Manpower Bureau in 2003, and is updated to accommodate the recent
developmentsin local Visual Arts curriculum.

The following rules are generally observed in the compilation of this glossary:

1. Teachers are advised to use this production solely for reference purposes and not as a
direct guide to the curriculum requirements.

2. The English terms, simple or compound, included in the glossary are listed in
alphabetical order, e.g. the term ‘colour scheme' is considered beginning with the letter
‘C.

3. Where a Chinese trandation applies to a particular area, the area is specified in bracket,
e.g. aquatint ;’d}%ﬁﬁ@ﬁ? .
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abacus

Abrasive

absorption

abstract

abstract art

abstract composition
abstract expression
abstract expression
Abstract Expressionism
abstract painting
academicism
academy painting
accelerator

acetone

achromatic
Acropolis

acrylic colour
acrylic sheet

Action Painting
additive colour theory
adhesive

adjacent colour

adjustable iron plane
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advanced copy

advancing colour

aerial perspective

aerial view

aerography

aesthetic experience
aesthetic judgement
aesthetic perception

aesthetic sensibility

aesthetic taste
aestheticism
aesthetics
aging (ageing)
airbrush
airbrush
album leaf
alignment
alaprima
atarpiece
alter
ato-relief
alum paper

alum paper

aluminium plate

Ammonium dichromate
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amphiprostyle

amphitheatre

analogous colour

analysis

Analytical Cubism

anatomy

angular perspective

animation

antagonistic colour

anti-cerne
antique
aperture
applied art
applique
aquarelle

aquatint

arabesque

arch
archaic
Archaism
architecture
architrave
argil

armature
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art

art appreciation

art appreciation and criticism

art criticism

art critics

art critique

art galery, gallery
art museum

Art Nouveau

art work

artifact

artisan

artistic heritage
artist's proof
ascender
asphaltum
assemblage
asymmetric composition
atelier, studio
atmospheric colour
atmospheric colour
atmospheric perspective
auction

audience

aureola (aureole)
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author's proof

<R P

author's proof, cartoon, preliminary drawing Téﬁﬁ

auto-focus camera

IS A

autographic stencil ()= 55 | (2§ P
automatic FIEpY
Automatism FIEIZ 5 FIE2 55
available light FIgRA AL
Avant-garde (D, () s
B
back cover BIE,
back light FIv 5 A (BY)
back projection (1 ?TE-[EEH , (2)%»%}"]@#@9{
Background ﬁfFJ
backing @’F‘J‘
back-up copy % ﬁﬁjﬁﬂi

balance, equilibrium

o i

ball clay (Dpuskdd, (2784 5 Y EH
ball mill AR (L)

bal sa wood (D)IfEES A, (QEEA

Band 55k

banding and lining

T R

banding wheel

et ()




banner (D= ,(2)1‘?&%‘57
barbotine b L ()
Baren R (f52)
Baroque ¢ ‘iﬂ ARyl
Barrel vault A7
(DGR, (2% (HE)
Base

(=L (H )

base ling, catch line

basic colour Sl

basic design B I%?r

basilica Fhé?ﬂ{;’%%
basketry A B

bas-relief A HE
bas-relief, low relief EPL =

bat wash AP [ FEH]
Batik i3

Bauhaus & ‘Jﬁi’?

bees-wax e 2R
Bend il

benzene D%, i aEi
binder D E, Q% ﬁ IR FERE Y /TR GerE )
binding §ﬁé (F | 7)
bird-and-flower painting 5t

biscuit firing FE(EY




bisque R ()
bite (DY) . QI
bitmap graphics g’!ﬂiﬁl iy
bitumen il
bitumen, Dutch mordant el
Black pottery Kl
bleaching agent BV
bleaching print PUSE RS
blending lﬁﬁ
blind drawing Hiad o T E AR
blistering & ()
Block lettering (L QHIFIE PR
Block printing (OFHIR S )5H]
blotting paper HI% 5 pefak
blueprint i “55( et
blueprint O QR
blunger EaRk dﬂj‘%fﬁ%
blunging M ﬁ‘ﬁﬁ (F2)
(DZRE AR, QEFH <1Ga) -
body
(E+ T ()
body colour (gouache) (D) TEPE () F R
body recipes it TR ()
boldface iy
bold line L
bond paper ?; Frak
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bone china (e

bone dry iz

bonel ess method 12 Pk (Fl siagr )
Bonfire (=)

book binding ?} T

book cover design F Il%afjr

book cover design ?; Ell%%

book embossing

book face

FIEaTHE R
=

booklet, pamphlet

border, lace g 5 (L

border design [ Rt
bounce P2k (HIRD

boxwood OFite 1, QFLET
brain storming RUAERH R

brayer R aling

brief fm)

brightness DAL, Q=HPTE (%) - <iff
brilliant colour FEEE )

bristle brush B2F AT

brochure FrE T RIGERT)
broken line nag

broken tone [ ()
bromide (DHIHRT , QpfaT

bronze casting
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brush

b

il

brush strokes 2k 2T
brush work Ak AR ER,
bubbling glaze FH@ A
burin (D)= FHVHER™ Y 5 SPVEEY” Y, (2)#E7
burn Eﬂﬁ[ﬁp‘;{
burnisher LS
burnishing sk Yk
burr (D=1 32OV, QFE R
bust = e
buttress FREF ¢ FRR
Byzantine FEATE(C L)
Byzantine mosaics FE TSRO,
Byzantium FE
C
cable release TRAfRS
CAD (computer aided design) F%ﬁ}qéﬁfbl%?r
calipers +&
calligraphy (DFF=, @)
CAM (computer assisted manufacture) BRI
cameo R HGIVE T
camera obscura i 2 &ty i
campanile %fﬁ s S
cantilever (DIIRY > RaHF | (2RAFTRR
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canvas il
canvas il

it FEGH S
capital |etter, upper-case A
caption %[ﬁlggpq
cardboard B EAT
cardboard ES
caricature I,
caricature, cartoon W o
cartographic projection PIfRTERE
cartography ggqg‘g?
cartoon, caricature £

cartoon R Y R A

cartouche (O B VIR EIHE | (28 WIS
cartridge paper Ak

carved porcelain ML

carving

(WK RN, Qg

casein painting

e Ry

casting S

catacomb Py Rk

catch line FLask s FLERL

cathedral e

caustic soda solution B Jif’*ﬁi EE IR
cave painting I~ Agreh

CD-ROM (compact disc read-only memory) &4 i
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celadon HES

cello cut PSR

cello tape FHHRAT

cellulous lacquer stencil RS ﬁi??}f’ﬁ
centre of interest R e

centre punch Flv-o s pl e g
ceramic mural A=y

ceramics [

ceramics, pottery (528

ceremonial vessel, ritual vessel =0

chalk Frap s gsar
chamber kiln 35«:“ 2
Chancery BRI
character s

character, font, typeface

+

characteristic, features

1

charcod

PRAS SRR

charcoal drawing

R )

(DE£ ~ ST Fput IR |

chasing
(2 BT H
checker (1)*%?‘, ; *‘Jfﬁ‘iﬁﬁi ,(Z)ﬁ‘ﬁ'fg
chiaroscuro FER 5 PRI S
chimera ﬁ;{;,}r{g ()
Chinese calligraphy Fl @;l?; *
Chinese ink s
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Chinese painting

FlEsagr

Chinese paper FI IR

Chinoiserie FlTRsI=0 ET"FF‘[
Chinoiserie FITBSES

chisel £

chisel-edged pen e

chop mark Eﬁ?'(’#’?%?)

chroma, intensity M BE
chromatic variation PR R AR
circulation W&l

circulation 5E = E

classic ﬁ[i[' PAVE] Al
Classicism ﬁ[i['j; EN

claw hammer FEEL PETEL PR
clay aiid + Bt

clay body ?“‘ﬁﬁ s P

clay gun VAgy

clay dab Tty

clay, non-hardening jfﬁﬁ [ “‘Z#,‘j (2
clip 7

Cloisonné (D30, Qf i~ 2
close-up ) L GEY)

cloud pattern (yunwen)

CMYK (Cyan, Magenta, Yellow, Black),

four-colour process, full-colour process

PR
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coated finish F T AT

coated paper G

coated paper UERIAT S F AT
cognition Fj“_;’di[l

coil p

coiling P RAS T (f ) 5 [k T SRR
collage #@!F'T

collage TRy

collage print #EEFW?%'I

collagraph HHY

collate MEF, (QrH
collate, proof reading Iy

collotype I ¢ 5P
colophon s

colophon, inscription J R

colossal order e (H 5%)

colour circle ik

colour circle, colour wheel <1ZEL

colour gilding ek

colour perspective

colour proof

2RI

colour rendering

%E"'IF%%}R’SFEJ ' I%E‘"I

colour scheme

R

colour separation

W= V53 AN 53, Q%57 a4

Colour Symbolism

NG
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colour theory

colour whedl, colour circle

column

R

commission

S

communication medium

B o [ERRER S

compact camera

= glgﬁﬁlﬁg’s F A

complementary colour R

composite colour L ey

composite print ﬁ»wg e F[’ﬁg,
composition r”ﬁJEp,ﬁ ; %ﬁ P ﬁijﬁ%ﬁl
computer art F%q% Xicw

computer graphics F'm\@q%‘][

concave form [L[I[Sgﬁiﬁ%

concept M= S
conceptua art Mo a 2 e i G2 S
concrete Sk

concrete -t

cone [EH%EE}

conical projection

[0S

CONNOi Sseur SR
Constructivism ffﬁﬁ‘yj— =
crayon HiZk %)
crayon, oil-pastel %

contact print

BB

contemporary art

1a
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Context (in context)

g

continuous tone, half-tone @?@[_ﬁfpﬁ”

contour JHEpRL 5 e ﬁ’?}ﬁ&»’«
contour drawing o A

contour line 3%’7’?1}1’&'\

contrast T

controller, programmer EVE IS

convert CiEA]

convex form F[H@iﬁﬁé/

cool colour ‘H—] S

cool colours dominant

e l%‘ N l%‘

—

copper plate

Sl

copy, facsimile

(DR %%+ Hl,

copyfitting

R

copyright

i

Corinthian order

R 7S (590

corner mark (P (273 e
cornice et Fﬁ?é&ﬁﬁk

corporate identity

(D=8l (DB 5

corridor

R

corrugated paper

counter proof

MRS 5 s

counter-change structure

CHTERL s RN § B

crépe paper

crackle

IR (-)
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crafts =B e
craftsmanship g

crayon Lol

creativity alEc s glfE
criterion |

critical appreciation ?F%]J’[‘QEFEI Hy
critical dialogue i IJ’[?%?FI
criticism EEI% {PFEI
critique F:’Iﬁf%

Crochet A

crop SRESR = UE S S
crop mark F JEEI%T
crosshatching B X R EF
cube HE

Cubism (D= 3%, (2 FET
cuboid =

curator %‘g?’i

curl o

curved line HIEES

custom jewel lery {1

cutting bow Pdeld

cutting film AP TECIY EY)
cutting wire %,’[J?Eiﬁ&i(ﬂéﬁ%)
cyan e I
cylinder [EVA=
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Dada = 3< 3

Dadaism M %
damask %ﬁ}?&é

damp closet (R EAtHE (P22
dark room Bl e

darning needle revas

De Stij| BIRGIE 5 BERIE
dead colour d T pLAYTE €
decorative art JLEBfEN %;P?Fj;g} e
deep etching P Fj@l
deformation BT

dehydration T (72
delete il

Der Blaue Reiter (Blue Rider)

LT 0T

descender AT
describe T
descriptive colour P E b
design I%%

design layout I%?r i
design process I%?HE e
designer I%?F i
desktop HIT
detailed drawing A VAT [faﬁ‘
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develop KR

developer B

device I%nﬁ :%&fﬁf s BS
diagonal line 7L 5 S E L
diagrammatic presentation [ 14
dialogue box ?T%’FE

die cut PEE TN B R
diffused light St A
diffuser Sy

digital camera Q?ﬁ%ﬁlﬁ%
dimension NET N

dimension marks

ARG+ (T

dipping and pouring S WS PRIk
diptych S5 5 S S
direct screen g A ED
discord colour T ﬁjl%‘ &

display area LaASTIiE e

distorted object il
distortion f£pn s Ay,
Divisionism f"lr%‘ﬁ ?ﬁ,’ﬂi’f‘
dodging A

dome [ES7ET 5 AR 2%)
dominant colour 2RI,
dominant element I’ﬂT? fl B3k sy 5
Doric order LA ()
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dot density AR (HIFD
double exposure S (EY)
dpi (dot per inch) B R
dragging 5T )
drawing BT
drill o s
drill bits e e
drop cap FERiSE
drop folios FHRT ™ (HID
dry brush fiz =T

dry mounting LIACSES

dry pigment iz TR

dry point M 5 S
dryness SIFS T KA R R

DTP (desktop publishing)

AT

dummy e Yﬁ(??r) ;A
duotones {7l 5»[% S ?ﬁ(ﬁﬁ i)
dust box TREHICY )
dusting VLRSS o ([ )
Dutch mordant, bitumen (D fe (VL) » (¥
dye stuff AR
E
earth art Bl R
earthenware (DA QEREFEE | Q)fife
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easel SIE

echinus FETEIY, L3R ( 57)
editing ;‘f"}{

edition Ly

egg tempera i

eight treasures (babao) AR = A=

el ectric wheel F%ga}—_r PR
element 7k

elements of colour

elevation Tt ot
emblem C o (IR
embossing ESILEE=il
embroidery I,

empathy P =R
emphasis Elgﬁ

emulsion B S
emulsion film WA S
enpleinair F L GaE)
enamel P

encaustic HEEE B
enchase ST o SRR
engraving IEHNE 5 HEHIRRGE 5 SRR
engraving knife HER
enlargement T

entablature

F BRI © R iRy
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environmental art

B

environmental ceramics U IE

environmental design fﬁi?il%?r

environmental exploration B

environmental graphics ﬁiﬁﬁ’%?ﬁ

equilibrium =7

ergonomics SRS CHETRS RS
etching B S AR

etching needle flT-R 2T

etching press MIFTRIESES - By 2B - SRy eh a5
even tone = l%‘%

exaggeration N IR

exhibition hall e

experimental printing R

export ﬁE?JH&

exposure Pk

Expressionism F A

expressive colour

FIE

eye level 5 S AN 2 A1
F

fabric art A e

fabrics Tl

facade HEFPITT

facsimile %L*ﬁ?ﬁﬁ!pﬁ#l ; [EE
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fadein %7

fade out AN

fadeback TRIF R (RRT)

fast dry filler PAZFRAEC )
Fauvism (DESERYT | (QFER=
feathering LEZ N tENRIRE e S e G )
features FL,EI ;=

feeling B

feldspar =T

felt iS5

feltone plate TRl ]

felt-tip marker AT

fibre art R

fibre glass *ﬁtmﬁgﬁfé

figurative painting

e

figure and ground

(D= =7 (Z)FJ Y

figure drawing

figurines ’J‘Fﬁ%’%’é SO
filler FIAEE S SERFICVR)
fillet ARETA T~ )
film strip o

filter VRN

fine art (fine arts) AR e

=

finial FHAERCEHZT) 5 (LR A
finishing (DIZFE S B fhi(EH5E) , (55 HixHID
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fins [N 3
firing chamber TS
fish-eyelens FURLsh

fix 7

fixative [l <tk

fixer TRk

fixing Y

flash PR

flat brush T PRET

flat file ’FTJ%

flat tone (RN F%f , (2)% &7
flint kT

fluorescent colour T e

Flux T ()

flying buttress

TRFREE 5 FRAZ(ERSY) 5 IRpR

focal point el &]EZI%JT
focus SR

foil stamping W

foil stamping E!ﬁf,

Fold #

folk art EJ [
Font, character, typeface T

font size Tk

font style FH]

Font FH
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forced devel opment

Foreshortening I RERY,
form ;{aw/

formal analysis Rt
formal balance e dp=1i
format ﬁ[?&‘

forms of expression FFE
found materials ?ﬁj\ eS|

framework ;J,m% ; rF;»;J,g ; ﬁ»@g
freehand drawing FE AR 5 IR Sk
freezing EER! (Fzﬂﬁ)

French chalk, talc

fﬁ’? o

fresco TR REER B
frit A

front cover B

front-loading kiln [ilfi2ERES

frottage PRESE CTHRE
f-stop fﬁ[H“ !

full-length portrait = Epfig

full-size presentation LA ﬁlﬁ%’ll

full-tone

= IR SR (5

Functionalism Tﬁ'ﬂ‘ié =S
furnishing fabric E3ayilts
Futurism F 2 HK
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G cramps ‘G A
gargoyle R P ( 5%)
gelatin FUERS

gelatin roller et

genre painting B (5E
geometrical form S EY

gesso TR A
Gestalt psychology FT) TR

gesture drawing

LRI PRI

gesture 25
gilding WE L S
glazes gaill

| (1) R ek (2)?!%?%]%%%1 Et=EOR
glazing

() FEFVFIE

glazing claws R
glazing thongs R
glossy K
Golden mean f[[ &
Golden Section ‘F"TI &) %
Gothic (DE: B, (2 fg,:[ﬂj V()

Gothic black letter

B I 5 B e

gouache

AP BT

gouache, poster colour

A
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gouge A [ 5 9N R
gradation i

gradation art FAgE
graffiti ?%TJ‘P??%', P VTR
graffito ?ﬁ i 3k

graffito F= IR

grand style B J\Cﬁ‘ﬁ‘[

grand manner TR CFL“TF‘[
graphic arts ﬁJﬂ[J%% ; Qﬁl?ﬁ%ﬁ e
graphic design TP EI R 5 RS
graphite 5

gravure printing MASHIT

gray scale 7, N

greeting card il i g
grid Tﬁ?{f}

grinder Cae i

grisaille -
grogs i

grogs Eﬁ:‘ R

groin vault b ¥ AT (H 5T)
grotesque T ﬁjlﬁ A
ground laying A S R
ground wash §7,

ground line By 6L

gsm (gram per square)

By 2 AR B (B SR )
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guillotine TRNES
gum resist BRI R R (VR
guitter FETS IR
H
hacksaw RS I 1
half knot I

half-drop structure

F IR 5 4 BB

half-length portrait

£ 241

half-tone ] <55

halftone screen ST

hand drill g

hand saw = ?Fl by 5‘%‘[

handcut stencil = WS Py E)
handscroll =& (BE)

hanging scroll Hiah(sE)
happening R AT R
happening art A

haptic perception YT L

hard copy (Ui

hard copy FHIY [+

hard-edge art ﬁﬁk%% e

hardener R 5 (R
hard-ground TRy - R

harmony colour

FIFEET S Flﬁﬂ[ &
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hatching PRSGF

headpiece RAE Gl
head-to-foot arrangement S ESEEREIRE (HID
heat transfer stencil EFHRTYED)
hieroglyphics G

high contrast [ES i diee =
high finish paper E.’PHEE

high key ﬁ,'J cﬁ'[r%‘ ; ﬁ,'“%‘d
high light Ll

hill jar (boshan lu) fﬁip[@?

Hi-tech il

hole cutter R

hollow relief A eRHE
hologram = RESY

horizon line B S e R
horizontal format ="

hue A

Humanism A

hump moulding B

icon T fae s FHfRE q%ﬁl%}
Image [ﬁ‘%"&

iconography qgﬂl%gg

idea A ffﬁl&[
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ideology AR
illumination AL S Eﬁ@%fﬁﬂi%‘l'
illusion NELexi %ﬁ?ﬁ
Illustration TR s IF
Image 75

image area ] ﬂUE{ET [
imagesetter [ G4 PRS e
imagination e 5 AR
impasto, pastose Y

import fiy

imposition A LAY
imposition, typeset Py

impression

(DHIS  QHIFHESZE) , Q)R =1GH1H)

Impressionism

DHIZT , (QHIG = &

imprimatura, priming

i

W

e

fm

7

incense powder figure

B b

incunabula O % @A
indian ink AR T

indigo e >
indirect screen el AT )
individual experience (RS

infix it (@)

informal balance AR IS
in-glaze FIR 7 ()

inlay SRYE
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ink roller T

input device fiay * SR
inscription i (?{?ﬂk) » R R
insert ERIGI)
insidetitle AT ¢ 7 i
inspiration E 9

installation art g{@% (o

instant camera AT AEES
instructional symbol ARNEIS L
intaglio HAS ()
intensity, chroma L S
interior decoration 31 L

interior design ﬁ’[‘]l%?r
interlocking Q%ﬁﬁ_’ Fb‘
intermediate H e

interpret I%“qé

intuition s

ionic order BRI A (E 5T)
iron plane S

Islamic Art lEse=di

|SO (International Standards Organisation) | B [H-E ¥ERTH

italic ’ﬁﬂ [JJ’@E'
J
jewellery making F’; BE (= ZREE (e
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jiggering and jolleying

P e gt e ()

jigsaw puzzle HHRE
joint DFL Q)
judgment ik
K
kal eidoscope F’Jﬁéﬁ
kerning SR
key numbers 3 [SERHITN
kick wheel Tell g I8
kiln bat &Py
kiln loading e
kiln packing e
kiln shelf E <]
kiln sitter FEACEN S P I
kiln unloading e
kiln unpacking e
kinetic art FRME e
kinetic izl
kit-cat 4 = p
kitsch LIS,
knead H 5 HHE
kneaded eraser R RAERE P
kneaded rubber TR RO AL
knitting A AR
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knot Teidi(C 2
Kore il “’fﬁ”{f/ s
Kouros —Ff glf WL Vi
L
lace, border (DIFRF , QR 5 (-8
lacquer [R5 A ik 5 %

lacquer method

P

lacquered-wood %7t

lamination gL

land art %FJEE‘

landscape (D= ,(Z)EFH?‘[?C
landscape painting R

lantern design [~ et

lantern design AR Elz%ﬁ

I"art pour I"art ELER TN R

lay figure A

layout (o ,(ZWE'IF%% ; F%gfﬁrﬁ'[ il
layout paper R

leaders e ﬁ%ﬂﬂﬂjﬂﬂ) ; Eﬁﬁ@g
leading i 2R

leaflet 1=

|leather hard Foizigd LR (TR
leather-work R Hdh ™

lens S
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|letterhead l’ﬁﬁﬁ%?r

lettering e EE‘%H F 2
|letterpress ?F H ’ﬁJU

life drawing [

lift ground etching

B AR (RE)

light-box G

light line It

light senitive PyED)
limning bR

line conversion e [

line copy 15:\[‘@@%

line negative AR

line work (Dt QFSEID (5T
linear ABLY

linear composition AR

linear drawing AERREEEE S
linear magnification [LESN Ty

linear perspective AT )

lino-block Ay - B
lino-cut ’ﬁ”@?’ﬁ%? B
linseed oil Ly il

literal description F G

literati paining (wenrenhua) v A

lith-film g TR A
litho chalk TR
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litho ink Ty E iEI%ﬁl

lithography TiH]

litho plate oy

local art A EEE S PG R S 2
local colour PodE =P

logo fEgE

logogram =g

logotype ()< 3"[@[%& , Q¥ F5EE
long-focus lens < HE REGh

lost-wax casting i};@w%ﬁﬁ

low key & f-wﬁ%f ; l’iﬁ%ﬁ'
lower-case

RN = ,J)Fﬁ

Ipi (line per inch)

CIET e

luminosity Bk 16
luminous colour &
M

macrame A FE

macro lens e TE

Maesta HETE R
magazine RS A A 0 F5E
magenta FER(HIFD

make up AT EE ([%?r)
mallet il

man-made object gl
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man-made shape e
Mannerism T K Cﬁ‘ﬁ‘[j@ # T &
manual B e
manuscript = fﬁ

maguette e | ?gjﬁiﬂj
marble N T
marble glaze ﬂ?ﬁp%ﬁ ({552
marbling MR lilES

margin Flg

marker AP
mark-making TR A [

mask [N El%
mask WE

masking [k ok
masking-tape FE I TR
masking-tape Ayt TEA

mass production AEIEE

masterpiece I MR PRATES B
master plan B

masterprint Py

match stick T

material PR

Materialism P2 & EPI2 &
mat-pattern i HIw

matte Rk
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mechanic form

BsET

mechanical drawing St
mechanical function FFEI
mechanical shape ESHETY G
media I (G50
Medieval Art ] sl s
medium I 17 (HED)
medium tone fl IF'EFJ%‘Q'
Mercator projection TAFIF
metacognition % %ﬁt‘{l

metal foil ()& 5T, QAT

metal gilding =

metallic finish F P R

metaphor iy

Metaphysical RSN

Metaphysical ) Bpy

Metaphysical painting il A=

methylated spirit THCR

mezzotint DS FZTE , QFINEAYE)

middle ground

fl il

middle tone fl IF'E?JF%P

mimeograph NE]

miniature ST S
minimal art = gL

minimal art iy PEHS  AINER A

39




mirror image R 5 & i

mixed media iz Fb‘ A

mixing dish ?ﬁf’lﬁ%

mobile 355{’”@5 |
mock up PRI ¢ RS

mock-up drawing

- 53;{%!'[

model @ﬂj TR EA
mode! making RIS

scale model ]

modelling i—ffhﬁ

modeling clay ESa s
modelling tool S LS O Sl
modem Brisas Eﬁﬁggg
modern art I (e

modes of painting

o

modular SRR LIS
moiré B A S GRRR
monochrome H e

monogram i

monotype printing il 5 PRipvYE
montage E #ﬁ;

montage, photomontage AR

monumental inscription

W7 TP WY,

mood

mood colour

L
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mordant

]

mortar and pestle

(s

MOosaics Sk

motif WA ARG TR
motor drive IR

mottled finish 5

mould 5t

moulding 115t

mounting board R AT

Movement RS ;SRR
multiple print PSS
mural @;?g}
museum fﬁlf}ﬂéﬁ
muted colour KA e

N
Nabis “LHNFE
nail punch SHYEE 5 S E
naive art CHE S MERTE
natural form FIY
natural shape FIIRYe
Naturalism FIgR= &
nature morte fﬁf}ﬂ
needlefile AR
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needle-weaving

15

Negative E A
Negative space A
Neo-Classicism %9??[ = =
Neo-Impressionism = &
neutral colour AR
New Realism PripE s &
newsprint paper ek s | RS [ oEdEat
Niche B i
nine-square division ] DFW?‘
nitric acid ik
non-figurative painting RS S

non-hardening clay

TR ()

non-utilitarian ceramics

2P

Northern School Painting

{7

obelisk

—Ff[fgu;:glj;ﬁgl LTI

{_5{7&' —{J —J\«I:I

objective

AR %

objective drawing

HEeE AP

ochre é‘F” i AT = S
offset litho printing TASTH] S A= THI
offset printing HIRI = A = HIl
oil colour 15

oil paint (DI ZR (2
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oil painting I

oil-pastel %

oil stone T

oil-based ink i3t

one point perspective HIRZ&

on-glaze Fli E%

Onlooker gt

on-the-spot drawing HE R

on-the-spot drawing Wiy H

OpArt lﬁkjﬁ"[ s

optical art KIS i) IR
opague AR AR (1Y)

optical illusion

RIS I

Order (D)%, (=N (H 5)
Organdie screen i

organic form Bl

origami RIS TR
originality THEE

ornament A

Ortholith film 91~ % TR (EY)
outline L)

overall design D“Hji@,@l%?f ; EZ’EE'I%?F
overexposure 1@@ E%i%‘

overglaze el

overhang cover el
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Overlap Tt
superimposition Ev
Overlay A=
overprint RIUEIREE=
Oversize ﬁf\ s
oxidizing glaze SRR

P
packaging design El@ﬁél%?r
page-content heading FIEPRIEHITN
painted pottery )l
Painting AETE
palette Eféﬁ‘ﬁ"’l*’?
palette knife ?’%‘f’[ 7
Pamphlet, booklet T
panorama ES b (
paper dry point plate SR YD)
paper lantern Ak [ AVE R
paper print Ay
paper stencil A 5 AR
paper-cut Fiak
papier-mache A 5 A 7\%1 ; ILEERT
papiers colles ?Egﬁiﬂﬁ'ﬁ
Paratfin 7 i
parcel-gilt oSy




parting agent e
pastel K%
Pastose JEI ST
patch work #t'ﬁ I
Pattern ﬁéﬁ‘i
Pattern design q%ﬁ’%t??r
pediment (D)= = HEigfH(EH 3T) | (7 (F53)
perception HIE B
perforate e
perforated metal FICE R
performing arts %i@%ﬁ ==

personal seal A WS HIE
perspective 2
perspex IR B
Pewter P17
Pewter S

photo-engraving

FRYHEIRE © A

photo-etching

photogram EIRY I
photographic method (DRSFE  (QFFYE
photography By

photomontage A #tﬁﬁ
Photo-Realism B RH = &
photo-sensitised emulsion @ﬂﬂfﬁ
photo-silkscreen WA BHSARH]
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photo-typesetting

Byl

pictorial q?q‘,lf%ggfj

Pieta gD 5 2R
pigment “1%k 0 BRI
pincers et st
pinch pot = {R e
pinching SR (fREY)
pinhole camera FHIIAES

pit kiln (7
pixel EES

plan L FI

Plaster TIEY

Plaster cast TRy (A

Plaster casting TrErEEL
Plastic LigLS|

Plastic art B U
Plastic dry point plate SISk il
Plastic funnel BB
plasticine Bid

plasticity [iisIES

pliers g

PMT (photo mechanical transfer)

R B2, T ()

point

Pointillism

F%’!EFE = F%’!,%H’ff

polychromatic painting

LRy

46




polychrome mosaics

polyester

polyester resin

I T

Polypyeh () Sl L @&
Pop Art A GLE S ?’i?’ig‘gfﬁ
porcelain Z

portfolio allf=E I"%fl#l &

portrait F’I‘J fi s %‘#Fﬁ’ﬂ

pose, posture Zfis

positive space

= PR - - fge ]

Poster

P

Post-1mpressionism

MEHIG™ 5 REHIGE 5, (T4

iy
Post-Modernism B REEY
pot lifts EGE
potter's wheel (DI IS, (2SI
pottery kS
pouncing E'J%@?%ﬁj%',%ﬁﬁj

powdered resin

P B I

preliminary drawing

1

Pre-Raphaelites e s

pre-sensitised film A TR ROV B S ()
pre-sensitised plate W% E B GV ED
presentation drawing Tl Eéﬁl

press moulding g BRI
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preview R VHET
primary clay HE i
primary colour e

priming SRR

primitive art @pﬁg‘g e
Primitivism HUEES
principles of design A ey L
Print ]iﬂﬂﬂfﬁ#l sy E
Printer font ?/[J]iﬂﬂ"’ﬁl
printing reproduction HI ?JU?E%LI
printmaking A
process X

Profile = (g éﬁ‘ﬁ[f[;
programmer, controller T IS
progressive proof Eli’?ﬁ%i(ﬁ%%)
Project e
proof reading A5

Proofing T

proofing machine T
proofreader's marks FEEFRPEEID
Proportion bl

Props F=7H

prostyle it

proto-porcelain

(W% 2 QT

prototype
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Pyramid

()R (eI

]

public art S H B
public space S H AR
pug mill AR
Puppet making R
pure colour, saturated colour AT
Pyrography St
pyrometer R (R

Q
quick sketch W
quilting R

R
Raffia (L) daes | (2)8
radial balance iEp=l
rainbow roll IR R (5 E)
raised printing ERLEIL
raku firing LI ()
Random e

RAM (Random Access Memory)

R 5 R 2V [y

rasp A
raster image FA R 5
Realism (D =%, (QEEE
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realistic Fres

Ream 1) GRI=FT RIHIE)
reduction firing RV (FHEY)
reed BB

reflector SO SRS Wy
register =H = “’lr_%‘?’F
register mark = HEFHIFD
Relic &P EF
Relief 17 HE

relief method 1PHEER S R HERNE
relief print T

relief process 157 W
Renaissance EZ2=UEES
rendering, tracing e

repetition ETHL S B EERR
Replica, reproduction, copy 57 %!pﬁ#l

represent FIoH
representation art S QBT
reproduction, replica, copy 157 @ﬁ#l
reprographic (DH] |, (FHEH]
Resin TE

Resin B B

resist technique

Pt (e © #RIE

resolution

ks

retarder

[z
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retouch REESNETH
retreating colour sk e
retrospective exhibition (VR
RGB (Red, Green, Blue) I = R A~ )
Rhythm R
ribs A B VAR R A AL
rice paper Pk
ritual vessel, ceremonial vessel =0
rocker R )
Rococo EHR S MR
rolling pin B (R
ROM (Read Only Memory) Py
Roman alphabet e e
Romanesque I SRR )
Romanticism EISLTRE-Y
rough sketch E'lfﬁﬁj
roulette TR /()
round brush [EVPIETST
rubber cement =+ ik
rubber kidney, rubber pallette LRk eE
rubber roller B
rubbing ik 5 41
ruling pen F',FJP"'*J;

S
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saddle-stitch s
safelight V=5

Salon Ve

sandpaper aquatint (GBS EeaEs (v &)

sans serif s 3"’%‘ s P
sarcophagus Tl

saturated colour B A1 e

scaking T JERPR(ERY)
Scae ek

scale (D=5, (FENE
scale model e

Scaling up sketch B gl q%‘ﬂ

scan e

score ?ﬁ”ﬁ

scorper (D)= 7P ) QR @iy
scraper, spatula ﬁ'J 7

scratching FlRIE Geret)

Screen font Eﬁﬂ PR

Screen printing FHANHL S AFHD S ARH]
Screen ruling iz o
Screen-painting R

scribble, scribbling IR

sculpture e

scumbling Yk

seal engraving Il
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Seams LaNiNE

seascape gl

seascape painting ERAETE

secondary clay ~ ok iﬁj

secondary colour Swe s R

section “IEI

self-portrait FIE

Serif (DF s FF IR QAT
serigraphy AFHPSE 5 SFHAS
sfumato B RTRE IR Gerd)
sgraffito ﬁ'J%??

shade (5577

shadow area AR [@E“/&ﬁﬁ (73
shadow play RS

shadow work FERA S BYAT

Shape T

Shaped canvas 2 R ]
Shoot Sk

shutter TRAM

Sieves e

Sign Rk

signage @F‘%‘

silhouette TR, 5

silicone rubber TR B

silk painting
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silk screen printing

Al

simultaneous contrast SIS
Single lensreflex (SLR) camera HIgh~ S

Site fl"fﬁ[’ ; ﬁ%ﬁf’ﬂ&ﬁ,‘
skyline :\EJ,%&»L: :\[i,?gﬁg]ﬁg'\
slab building 3&%’;#&{—‘[ N

slab roller PSS (P2

Slip 3&1}}%

dip casting 354};@@;3@

dip glaze VdES %ﬁ[

dip trailing e R st
smocking (DI | (QKAf
smooth tone

KA B

soap sculpture

P

Social Realism TJ“ET:F F2 3wk = STRE 3
soft edge AL 5 FBURR st

soft sculpture TIHER S e

soft toy ﬂ [Ed

stuffed toy lIES ]ﬁ

soft-ground (DR FHaE () | (iR

soft-pastel HRS 7

solarisation ' [ER] (1EY)

(DI BERBA (@) Q)

solids and voids

Hoek

solvent

i 5 Fr

Southern School Painting
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Space 2]

spatial form FRHET

spatial representation I FEE

spatula 5

spectral colour %’%5’1

spirals (Digss s SREZIHFT 5 JRASL | (BB
Splash ink HELE

sponge YRt

spot colour EJ! o

spraying LA DRESRRUARTtES

Sprig | AL

square knot Had s A

squeegee AHIF

stained glass Py SR
Stains D%, QK
stamping FIHIE S HPHRF S HRE
standard lens fEVESh

static drawing R I

Statue e 5

stencil LT I A ]
stencilling TR R
stereotype (D) H™ 5 2 (I
tilt = R

stippling e

stitches & EhE
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Stock ]iﬂﬂUE'J?;T Ak

stone relief THFHE

stoneware (R, (e, (R
stop-bath LA ek

Storey et

straight line [LEES

straw animal A ;’%&éﬁf}@

Structural Rationalism

REEEIE 2550

Structuralism A = P

structure A

Studio F%?rj =25 By
style ’EL"FF‘[

subject el

subjective - #

subjective colour B

sugar aguatint PR IRE AR ()
superb quality of linesand ink FEAREY TR
superimposed images EVRY

Supermatism =0T G A
Super-realism SRR

surform ﬁ‘ﬁE'J%J

surform file ﬂ“ﬁﬂ

Surrealism %3&?43 Fa
surredistic %3&%4

surrealistic scene

GERTI G GRS
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swatch CIEER ST BT
symbol G4 r;—r[‘iﬁ#?

symbolic colour G

symbolic images G tE H?ﬂl%
symbolic scene 54 ré—r[ikﬁ 54

Symbolism

symmetrical balance

ST i

symmetrical composition ?ﬁfﬁrﬁ i
Synthetic Cubism ik ﬁ S A
synthesis R f{

T
tableau (D, (QF
tactile [ ol
talc B 2l
tapestry HIEE 3
technical drawing Bzt
telephoto lens i
temmoku S EIR(EEY)
tempera 1%
template ]
Tenon saw ﬂ‘ﬁ?ﬁ ; ﬁ%ﬁ
tension 9=
tension meter I=E 5 IR IR




terracotta

[ R

tertiary colour

text OPF @ 5 R
texture JURD SR WRE
theme B i

thermometer Ve S

thinner “EE s

third dimension

9Y= " A

Three-colour glaze pottery = Ml
Three-dimensional design j”ﬁ%'l%?r
throwing i

throwing bat UGN Y]
throwing ribs KRB
throwing sticks yE R
thumb-nail | q*éﬁl ; q*éﬁlf?*
thunder pattern (leiwen) Bl

tie-dye =

tie-dye bleach iy

Timer T A > [
tinsnips T

Tint SR l%‘
tissue paper (DAF[] , (QFAAT

Tonal composition

Fﬁ%'%qﬁl

Tonal drawing Ef'ﬁ‘* S
Tonal gradation ﬁﬁﬁf’aﬁ?‘ﬁ%
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Tonal range ?’%‘Q'E{ﬂﬁﬂ

Tonal scale FEE

Tone e 5’1% ; ?ﬁi' ; FIEJEIFF,
tong &

toning Sl

top-loading kiln e 2EaE

Torso A i

Totem i

tracing (DA, (QREFE 5 B s B Fse
tracing paper JHRE El[ﬁ‘;“& ; ?@[ﬁ‘?}
trademark e

traditional (Y

transfer colour sheet FEH] 1R

transfer |etter ﬁrjj»’ s B

transfer lithograph T 5

transfer printing F2H]|

transferring FEHE

transparent g7 |

tray ks

trimmer TRES

trim mark £ J@ﬁ:ﬁ‘

trimmed size TN 5 TR AR
trimming tool, turning tool I 2

tripod Tl

triptych = ﬂjﬁ%ﬂ';} ; = 3’7&5:('
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trompe I'oeil ZIE:
trompe I'oeil ZRIGerh) 5 s
tunnel kiln [ 4 (P 2Y)
turn table Ly
turpentine e
turpentine DA
tusche HITI 19,
tusche e
Twill SLliE s
twining e
two-dimensional design =z E'l?aﬂr
typeface, character, font T
typeset PREF
typography W7 JF%% PV AR

(3 H=F

U
ukiyo-e 12 A6
ultramarine W RES®
under tone i
under-cutting A E lﬁzj—w‘u
underexposure Egj_gyg TR
underglaze Flh %4
under tone T <
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Undo 'Rl
unity R
universal language [ ‘?ﬁf [

untrammeled piece

s

upper-case, capital letter

i

utilitarian ceramics

IR R e

\
value P
vanishing point R P
varnish A
vaulting A
vector image REWEES
vector graphics [EWEL
veiner (scorper) = ETIYED
vellum paper WFHIRE
Venetian School PrdIENE
vertical format = A=
vertical line = EH&L
video art SRS SRR
view camera ABIFAEES o BRI AR
viewer i
view point i) Eﬁ
vignette O T IERE I () e
vignetted image PR




vinyl ink LISRESElEd
viscosity Eﬁﬁi‘z

vision i 1

visual arts ik=Uas
visual arts curriculum i) B E A
visua arts education RS
visual awareness B e
visua device =
visua distortion Ak e
visual element T Tk
visual experience A
visual impact i 2 F5
visual kinetics i R
visual language ﬁrf?ﬁ?ﬁﬁ

visual perception

T, QTR T A

wall hanging HiGf > BT 5 B
warm colour 2 e

warm colours dominant fz o= %%f

water mark “IH]

water resist L7 e

water soluble stencil TR
water-based colour 7??%}"[‘%%?%[
watercolour painting it




wavy line A sl
weaving A
wedging PRI g
Western calligraphy 7 %} e
Western painting [UREF 5y
wet mounting AR
Wet-in-wet WAk
wet-on-dry fizgF iz s Tk
whiting FUES 5 | IER
wicks @E@/‘%&EWJ\
wide-angle lens ’?ﬁ[ S
Wire modelling tools Az
wood carving e
woodcut il
wood engraving Kl
wood free paper ?’;,%1 S IEMRT
wood-block M
working drawing o
working proof Easls
workshop =
wrapping paper B
wrong reading ’Qﬁiﬁj

Y
Yarn Py
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Yarn A J/;Rfk

Z
zigzag lines %LFWI/
Zinc plate e
zoom lens Agh £ HH
zoomorphic ornament BRI i




